ij — ECOUtez 10Us petits et grands

#tte Passion dtaitohandie par e chantewr scadien Marjorique Dugasy, gui fiot eroegistré en 1507 dans le comté
Gloucester, an New Brunswick Elle figure sur k disque "Acadie-Québec” des Archives de I'Undversité Laval
Qutbec, adité par RCA Wictor sous le i LCF w020,

whez bous petits et grands
ivous woulkez Pente
AhJésie ! Sivo s woukz Pentendre

Jhous étadt tout petit I1 sesserable unange AhJisus ..

La pris une got’ de vin blane Et un o roean d'orange

aint Jean & dit & notre Seigneur La tabdson st grande
| Avant qu'd soit Wendred’ minmit Wous vofrez ronedt’ pendre
(Vous woirez moncité parcé Duferre de La lancs
(Vous voirez mon sang se répandre Tout I bong de mes membres
Vorus woirer ma n Srg ramassh Partrols ou quabie-s-anges
Vous les voirez ronder an Ciel En chantant les lovanges
[Vous woirez man corps porter en terre Par twis ou quatre-s-anges
Vous anbendrez le coq chanter Avesi la poule blanche
Vous voirez les étodles tomber Les pierres, les cailloux fendre
Vous wirez la mey swmonter Awdessus des morndagnes
(Vous entendrez toutes bes o iseaws Qa'ils arievo nt vengsanoe

(Vergeance i, vengeance eh li
iC’est le SanvenrduMonde Ah Jéss !
iClast e Sauvenr dullonds

15 — Le Jardinde FAnge

Chantée b Millien par Jeanne Gowede Nolay, née en Boz.
Ta souviens-tu Marie-Fadeleine

e ces grands wmstﬂom tant venté 7

O omt tout arachi bes dglises
Les arbres ont tout déracing 7

lassernblées, ke plus souvent en frangais. Aini ile hovent chantés & PAsserablée du D ésert de IMislet enC évennes, x|
‘Septembre 1998, por I comandémorativn de PEdit da Mardes (1593). Comamuses, chants, Aites, harmo nivm :
instrarments de la voie etdu so offl, cantiques de PBtodls et du Vent

Evic Monthel

The Angel’s G arden - Chrktmas ¢ arols, canticles, miracks and marvels

There are fow religious songs m the song books of popular rvusic published in France. Afler comparing the
‘many song beoks available it is clear that it is the dwice of including or eecluding the Chrishan nds and
canticks sung in po pular circles depends on the subjective personality of the person maling the collection. It
is arnusing to note that the two strongly secular teachers, Barbillat and Towrain, < purged # their « Chansons
ipopulsives du Bas-Berry » o f all religions traces in their magnificent 1930 pablication. On the o ther hand, # is
Imot Purprising that fwo priests, the Abbeys Casse and Charninade, present move than fifly « Cleistrnas mli
;and. canctcks, pio ;&.uhy:ﬁs and Larnents:» in thair € Weilles chansans wises du Pirigord » i 1902, As B
Achdlle Medlien, he shows high esteern i r religious lamentations, miracles and marvels in heis prodigions ook
lection of & Chmkﬂehmuﬂu Mivernais » published in 1908, He is especially careful ofthe nausical note
tio n. made by his companio n Fénavaire who ind eed presents marvels. C asse and Chaninade, 1 iBien, Pénavaire)
| thaese are the main sowees o whichwe delved.
Today, the inteleranse and didactic and partisan choioses made in the past ave Loughable 1 while)
jall these songs are divectly related to ancient Cheistian yiuals, these custo ms ave now often lost Choirs have
jvirtually disappeared in churches in France, while they ave onthe rise in the evangelistic and baptist congrega
bons of mmofcmlomt,ﬁnmmph,w}n leok to Go spel and Soul Musio as models, At the sazne time,|
uu:.fnf odies o fihe rineteenth cerdury, ﬂ\o:tmttdsg;iht Frenchcollectors, indicate & wniver sal spe
nluahtrtlni goes beyond the =0k religions vocation. The kgend ary oo maplex to which the lyrics make réfivenc
lce are taken as much from the Apocyphal Evangiles as form the Golden Legend of Jacques de Voragme, and|
linnurnerable po pular saint cults that are Hund thee ughout Franse : & « wild mystique ». Today, relipions mix
the way cultures do, and religious interpretition is moving away fromdogma and fossilised inteprisrn Thus the
nsic played here,
€ Praise God on the psaltery/ Fraise :l'-llll'nnntlh.emx,m'n\.f Make sare the bagpipe is there too > says the old]
Frofestant psalm.
The idea here was b record songs wing an instrmaentation that would recall both the o riginall
Ihistorical corditions as well 4= provide a spiritual essence open to multpls modern influences : variation,)
limprovisation, rhythm.
The harmo nium 54 stro evo cative instrareent in itself Like the bagpipe, it isthe symbolof 3l
little doro v rauasdo al geroe. Tt is believed b have been invented in 1810 by Gréndé who was bom in Bordeau in)
1750. However, a similar instrument existed sinoe the Renaissanee, the Regal organ. Like the harroo niuma, the
lregal was a keyboand ins with mefal pipes activated by one or two bellows. The innovation in the har
mornium was that it could be played as asolo instrument sinoe the rusician used his fiet to set the bellows in|
restion It has a systern of € vo bes » rnade possible by mobdle registers, the hareondurn player corabines d iffi-
rent sourd s, varying from




